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Amidst the tumultuous backdrop of early 20th-century Russia, a 
luminary emerged who would redefine our understanding of 
literature and the very act of perception—Viktor Shklovsky. 
Heralded as one of the primary voices of Russian Formalism, 
Shklovsky championed the significance of literary form and 
technique over mere content. He introduced the world to the 
concept of "ostranenie" or "defamiliarization", urging readers to 
break free from the monotony of everyday perception and to see 
the world anew. This was not merely a literary principle, but a 
profound philosophical stance, advocating for a continual renewal 
of vision and understanding. As we delve into the life, work, and 
legacy of this critical thinker, we find a figure whose ideas 
resonate powerfully, even in our contemporary digital age, 
reminding us of the transformative power of art and literature. 
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Introduction 

In the annals of literary theory, few figures shine as brightly as 
Viktor Shklovsky, the pioneering Russian thinker who played a 
pivotal role in shaping the contours of modern literary analysis. 
Born amidst the backdrop of a rapidly changing Russia, 
Shklovsky emerged as a critical voice that dared to challenge 
conventional understandings of art and literature. He advocated 
for a fresh perspective that placed a spotlight on the mechanics of 
a piece rather than just its content or the author's intent. This shift 
in focus was revolutionary for its time, and it positioned Shklovsky 
as a central figure in the Russian Formalist movement. Through 
his writings and ideas, particularly the notion of "ostranenie" or 
"defamiliarization", he posed a fundamental question: What 
makes literature, or any art form for that matter, truly engaging 
and fresh? In delving into the life and works of Shklovsky, we 
embark on a journey to understand the essence of literary 
appreciation and the timeless dynamics that make a text resonate 
through the ages. This exploration not only grants us insights into 
Shklovsky's genius but also offers a mirror to reflect upon the very 
nature of art and our engagement with it. 

 

Early Life and Background 

Viktor Shklovsky's life story unfolds against the tapestry of a 
turbulent Russia, a nation poised at the crossroads of radical 
transformation. Born in 1893 in St. Petersburg, Shklovsky's early 
years were a microcosm of the larger sociopolitical upheavals that 
Russia grappled with as it transitioned from a Tsarist regime to a 
revolutionary state. 
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The city of St. Petersburg, with its grandeur and intellectual fervor, 
played a significant role in shaping young Viktor's worldview. As 
the imperial capital, the city was a melting pot of ideas, a 
confluence of the traditional and the modern. It was here that 
Shklovsky was introduced to the vibrant literary and artistic circles 
that would heavily influence his future endeavors. 

His upbringing, characterized by a mix of classical education and 
exposure to contemporary thought, primed him for a life of 
intellectual pursuit. The Shklovsky family, while not aristocratic, 
was comfortably placed within the Russian middle class, granting 
Viktor access to books, education, and the company of thinkers. 

However, these formative years were not just about intellectual 
stimulation. The turn of the century was a period of profound 
unrest in Russia. The Russo-Japanese War, the 1905 Revolution, 
and later the cataclysmic events of the 1917 Bolshevik 
Revolution, deeply impacted the socio-political fabric of the 
nation. These events, coupled with the sweeping changes they 
brought, provided a backdrop against which Shklovsky's thoughts 
and ideas evolved. 

His personal experiences too, especially his service in the First 
World War, shaped his perceptions about life, art, and the role of 
literature in society. The war, with its brutal realities, juxtaposed 
against the theoretical debates happening in the salons of St. 
Petersburg, offered him a unique perspective on the dichotomy of 
life and art. 

Thus, when we talk of Viktor Shklovsky, we aren't just discussing 
an individual, but a product of an era, a thinker molded by the 
tumultuous events of early 20th century Russia, who in turn, 
sought to mold the way we perceive and understand literature. 
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Inception of Russian Formalism 

The birth of Russian Formalism in the early 20th century was not 
merely a fresh academic pursuit but a radical departure from the 
entrenched norms of literary criticism. Its genesis can be traced 
back to the broader intellectual and cultural currents sweeping 
through Russia, which sought new modes of understanding in art, 
science, and society. 

Russian Formalism emerged as a counter-response to the then-
dominant mode of literary analysis that emphasized content, 
themes, and the socio-political or moral messages embedded 
within a work. Instead, the formalists, in their revolutionary zeal, 
championed an approach that focused exclusively on the literary 
work itself, examining its structure, techniques, and devices. They 
posited that it was these intrinsic features, rather than external 
socio-political contexts or authorial intent, that bestowed a work 
with its unique "literariness." 

Viktor Shklovsky stood at the heart of this transformative 
movement. While a number of thinkers contributed to the 
development of Formalist thought, it was Shklovsky's writings, 
particularly his seminal essay "Art as Technique," that truly 
encapsulated the essence of the formalist approach. He argued 
against the passive consumption of art, emphasizing that the true 
purpose of literature was to defamiliarize the routine, to make the 
familiar seem strange, and in doing so, rejuvenate perception. 
This process of "ostranenie," or defamiliarization, he believed, lay 
at the core of all artistic expression. 

Shklovsky's role extended beyond just theorization. He was 
instrumental in institutionalizing the movement by co-founding the 
"OPOYAZ" (Society for the Study of Poetic Language) in St. 
Petersburg in 1916. Alongside other notable figures like Boris 
Eichenbaum and Roman Jakobson, Shklovsky participated in 
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fervent debates, discussions, and publications that delineated the 
tenets of Formalism. Their work laid the foundation for systematic 
and scientific methodologies in the study of literary art. 

However, the journey of Russian Formalism was not without its 
challenges. The very essence of its approach, which marginalized 
socio-political contexts in favor of form, often put it at odds with 
the prevailing ideologies of the Soviet state. While it flourished 
during its early years, the movement faced increasing scrutiny 
and repression as the Soviet regime sought to emphasize 
literature's social role. 

In essence, the inception of Russian Formalism, with Shklovsky at 
its vanguard, marked a pivotal moment in literary theory. It was an 
audacious attempt to redefine the boundaries of literary analysis, 
focusing on the intrinsic qualities of a text, and in the process, 
reshaping our understanding of literature's role in society. 

 

The Concept of Ostranenie 

The idea of "ostranenie," often translated as "defamiliarization" or 
"making strange," is arguably Viktor Shklovsky's most renowned 
and influential contribution to literary theory. Beyond its scholarly 
implications, it challenges our perception of the everyday, urging 
us to see the world anew, devoid of the automations that often 
cloud our vision. 

At its core, "ostranenie" is an artistic strategy designed to disrupt 
our habitual modes of perception. Everyday life, Shklovsky 
posited, renders many experiences and objects almost invisible to 
us through sheer familiarity. We often perceive the world around 
us in a mechanical, routine manner, without truly "seeing" or 
"feeling." Art, in its myriad forms, has the potential to break this 
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cycle of rote perception by presenting the familiar in unfamiliar 
ways. 

In his essay "Art as Technique," Shklovsky elucidates this by 
suggesting that the purpose of art is not merely to represent or 
convey a message. Instead, its true power lies in its ability to 
make us stop, reconsider, and truly perceive. By defamiliarizing 
ordinary experiences or objects—by making the known unknown, 
the mundane extraordinary—art forces us into a heightened state 
of awareness. 

A simple example Shklovsky often leaned on is Leo Tolstoy's use 
of language in his writing. Tolstoy would often describe common 
objects or experiences in unconventional ways, compelling 
readers to envision them without the influence of their 
preconditioned knowledge or expectations. 

But why is this "making strange" so crucial? For Shklovsky, the 
answer was twofold: 

1. Revitalizing Perception: By constantly challenging and 
disrupting our default modes of perception, art ensures that 
we remain active and engaged perceivers. It rejuvenates our 
senses and refreshes our engagement with the world. 

2. Reclaiming the Aesthetic: In the act of defamiliarization, art 
is distinguished from mere instrumental language or 
communication. It reminds us of the intrinsic value of the 
aesthetic experience, of the joy derived from the sheer act of 
perception. 

Shklovsky's "ostranenie" is more than just a literary theory—it's a 
philosophy of life. It urges us to resist the automations of 
everyday existence, to constantly seek out the wonder in the 
ordinary, and to remain perpetually open to the myriad marvels of 
the world. In a way, it's a call to reclaim the freshness of a child's 
gaze, where everything is perpetually novel and wondrous. 
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Through this lens, the world is not a static entity but a dynamic 
canvas, ever-evolving, ever-surprising, and endlessly fascinating. 

 

"Art as Technique": A Closer Look 

Viktor Shklovsky's essay "Art as Technique" remains one of the 
foundational texts of Russian Formalism, offering insights that 
have profoundly influenced not only literary criticism but also our 
broader understanding of the arts. In this seminal work, Shklovsky 
sought to delineate the essence of art, exploring its distinct 
qualities and its role in our lives. 

1. Purpose of Art: At the very outset, Shklovsky challenges 
traditional notions about art's role as a mere vessel of 
representation or communication. Instead, he posits that the 
true essence and power of art lie in its ability to disrupt and 
challenge our usual perceptions. Art, according to him, isn't 
about presenting reality; it's about altering our perception of 
it. 

2. Automatization: Central to Shklovsky's argument is the 
concept of "automatization." As we navigate our lives, many 
of our perceptions become automatic and routine. We stop 
noticing the intricacies and details of the world around us. 
This mechanical perception, Shklovsky believes, diminishes 
our experience of life. 

3. The Role of "Ostranenie": This is where the concept of 
"ostranenie" comes into play. Through techniques of 
defamiliarization, art pulls us out of our habitual modes of 
perception. By presenting the familiar in unfamiliar ways—
through unconventional descriptions, unexpected structures, 
or innovative forms—art forces us to see afresh, to perceive 
more keenly. 
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4. Examples and Analysis: Shklovsky punctuates his 
arguments with examples from various literary works. One of 
the most notable is his analysis of Tolstoy's writing, where he 
showcases how the author's unique narrative style and 
descriptions force readers into a state of heightened 
awareness, making them perceive even the most mundane 
events or objects with renewed interest. 

5. Art's Universality: While Shklovsky's primary focus is 
literature, his arguments extend to all forms of art. Whether 
it's the visual strangeness invoked by a painting, the 
rhythmic disruptions in a piece of music, or the unexpected 
movements in a dance, all art forms employ techniques to 
jolt the audience out of complacency and reignite their 
perceptions. 

6. Impact on Literary Thought: "Art as Technique" was 
groundbreaking in its time, challenging the then-dominant 
focus on content, morality, and socio-political implications in 
art. By foregrounding the technique and form, Shklovsky 
shifted the discourse around literary criticism. His emphasis 
on the "how" rather than the "what" laid the groundwork for 
various structuralist, post-structuralist, and formalist 
approaches that would emerge in literary and art criticism. 

7. Enduring Relevance: Beyond its immediate impact, 
Shklovsky's essay continues to resonate today. In an age of 
information overload, where the sheer volume of content can 
lead to automatized consumption, Shklovsky's call for active 
and engaged perception feels more relevant than ever. 

In conclusion, "Art as Technique" isn't just an academic treatise. 
It's a clarion call for deeper engagement with art and, by 
extension, with life. Shklovsky urges us to resist the passivity of 
routine perception, to constantly challenge our senses, and to 
embrace the rejuvenating power of art in its truest form. Through 
this essay, he doesn't merely define the boundaries of art; he 
illuminates its very soul. 
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Form Over Content: A Shift in Literary Analysis 

The age-old debate of form versus content in literary analysis took 
a decisive turn with Viktor Shklovsky and the Russian Formalists. 
At a time when much of literary criticism was dominated by 
examinations of themes, moral messages, and sociopolitical 
contexts, Shklovsky introduced a paradigm shift, emphasizing the 
centrality of a work's formal elements. This reorientation not only 
brought new methods of analysis to the fore but also recalibrated 
our understanding of the intrinsic value of literature. 

1. The Prevailing Paradigm: Before delving into Shklovsky's 
perspective, it's essential to understand the landscape he 
was reacting against. Traditionally, literature was perceived 
primarily as a reflection of its socio-political context, a 
medium to convey moral truths or a mirror to society's soul. 
Analyses would frequently dive into a text's thematic content, 
allegorical implications, or its relation to the author's personal 
history and beliefs. 

2. Redefining 'Literariness': Shklovsky and his fellow 
formalists were not content with these traditional 
approaches. They posed a pivotal question: What makes a 
piece of writing "literary"? Their answer was groundbreaking: 
it's not the themes or messages, but the unique formal 
techniques and structures, the "devices" that distinguish a 
literary work. This "literariness" is what sets apart artistic 
expression from ordinary language. 

3. The Role of Technique: For Shklovsky, technique was not 
just a secondary embellishment but the very soul of a literary 
piece. It's through unique stylistic choices, narrative 
structures, and linguistic innovations that a work can achieve 
the much-coveted effect of "ostranenie," jolting readers from 
their passive consumption and compelling active 
engagement. 
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4. Challenging Passivity: By emphasizing form over content, 
Shklovsky believed that literature could resist becoming a 
mere tool of passive consumption. When readers are 
confronted with unfamiliar structures or unexpected linguistic 
choices, they are forced to slow down, to think, to engage 
more deeply. This disruption of passivity is at the heart of the 
formalist ethos. 

5. Literature as Art: Another crucial aspect of this shift was 
repositioning literature firmly within the realm of art. If 
literature was just about conveying messages or reflecting 
society, it would be little different from journalism or historical 
accounts. By emphasizing form, Shklovsky underscored 
literature's artistic essence, its ability to evoke emotions, 
stimulate thought, and offer aesthetic pleasure. 

6. Criticisms and Counterarguments: While Shklovsky's 
emphasis on form was revolutionary, it wasn't without its 
critics. Many argued that neglecting content or thematic 
depth could lead to an incomplete understanding of a work. 
They believed that form and content were intrinsically linked, 
with each enhancing the other's value. 

7. Enduring Legacy: Despite criticisms, the formalist 
emphasis on structure and technique has had a lasting 
impact on literary analysis. It paved the way for later 
movements and methodologies, such as structuralism and 
semiotics, that also foregrounded the significance of form. 

In conclusion, Viktor Shklovsky's emphasis on form over content 
was not a mere academic shift; it was a fundamental reimagining 
of literature's role and value. By placing the spotlight on the 
mechanics of a piece, he sought to rekindle the intrinsic wonder of 
literature, to resist passive consumption, and to celebrate the art 
of writing in its purest sense. 
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Shklovsky’s Varied Contributions 

While Viktor Shklovsky is best known for his pioneering role in 
Russian Formalism and his conceptualization of "ostranenie," his 
contributions to the arts and literature extended well beyond these 
realms. An intellectual dynamo, Shklovsky's oeuvre encompasses 
a wide array of genres, each reflecting his distinct voice and 
innovative approach. 

1. Memoir Writing: Shklovsky’s foray into memoir writing 
offers a fascinating glimpse into both the man and the 
tumultuous times he lived in. His memoirs, such as "A 
Sentimental Journey" and "Third Factory," are not mere 
autobiographical accounts. They blend narrative, reflection, 
and theory, providing insights into his life, the literary and 
cultural milieu of early 20th-century Russia, and the 
underpinnings of his formalist thought. These memoirs are 
emblematic of Shklovsky's style, always pushing boundaries 
and resisting easy categorization. 

2. Screenwriting and Film Theory: The early 20th century 
saw the rapid rise of cinema as a new and influential art 
form. Shklovsky, always at the vanguard of artistic 
exploration, was deeply involved in this nascent industry. He 
wrote scripts for silent films, exploring the medium's unique 
narrative potentials. Additionally, he delved into film theory, 
examining how the techniques of "ostranenie" could be 
applied to cinema, thereby influencing future generations of 
filmmakers and critics. 

3. Literary Criticism Beyond Formalism: While Russian 
Formalism remains his most significant contribution, 
Shklovsky's literary critiques covered an expansive terrain. 
He wrote extensively on classic writers like Tolstoy, Pushkin, 
and Sterne, offering fresh perspectives and analysis, always 
through his unique lens that merged form and content, 
personal experience, and theoretical insight. 
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4. Teaching and Mentoring: Beyond his written works, 
Shklovsky had a profound impact as a teacher and mentor. 
His interactions with students and peers were instrumental in 
shaping the direction of Russian literary thought, fostering an 
environment of inquiry, debate, and innovation. 

5. Involvement in Literary Circles: Shklovsky was not a 
solitary intellectual. He was deeply embedded in Russia's 
literary and cultural circles, collaborating with other thinkers, 
writers, and artists. These interactions, be it through the 
OPOYAZ or other platforms, furthered the cross-pollination 
of ideas, enriching the artistic output of the era. 

6. Literature as Resistance: Living through some of the most 
tumultuous periods in Russian history, including the 
Bolshevik Revolution and the subsequent tightening grip of 
Stalin's regime, Shklovsky sometimes used his writing as 
subtle resistance. His emphasis on form and art for art's 
sake can be seen as a counter-narrative to the state's 
insistence on art as a tool for propaganda and socio-political 
messaging. 

In wrapping up, Viktor Shklovsky's contributions to art and 
literature cannot be pigeonholed into one category or genre. His 
influence spanned multiple domains, driven by his insatiable 
curiosity, innovative spirit, and unwavering belief in the 
transformative power of art. Whether through theoretical essays, 
memoirs, screenplays, or personal interactions, Shklovsky left an 
indelible mark on 20th-century artistic thought and expression. 

 

Criticism and Controversy 

The intellectual ferment of the early 20th century, especially in 
Russia, was marked by robust debates, challenges, and 
ideological clashes. In this milieu, Viktor Shklovsky's Russian 
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Formalism, while revolutionary, did not escape criticism. As with 
many avant-garde movements, the formalist approach faced 
opposition both from contemporaneous thinkers and from the 
political establishment, particularly as the Soviet Union began to 
assert its ideological control over the arts. 

1. Ideological Opposition in the Soviet Union: One of the 
most significant challenges to Russian Formalism emerged 
from the Soviet state's changing political ideology. As the 
Bolsheviks solidified their power, art's role was increasingly 
seen through the lens of its utility to the state, emphasizing 
its socio-political function. Russian Formalism, with its focus 
on art's intrinsic qualities, was viewed as bourgeois, 
apolitical, and even counter-revolutionary. This led to a 
concerted state-driven effort to marginalize and suppress 
formalist theories. 

2. The Rise of Socialist Realism: By the 1930s, Socialist 
Realism became the state-sanctioned art form in the Soviet 
Union. This movement emphasized the didactic role of art, 
promoting socialist ideals and showcasing the common 
man's triumphs. Such a direct, message-driven artistic 
approach was antithetical to the formalist emphasis on art's 
structural and technical aspects. Consequently, Shklovsky 
and his peers were sidelined, their works often denounced or 
overlooked. 

3. Theoretical Critiques: Beyond political opposition, there 
were intellectual critiques of Shklovsky's theories. Many 
believed that by focusing excessively on form, formalism 
risked neglecting the profound social, psychological, and 
moral dimensions of art. Literature, for many critics, was not 
just about how a story was told but also about what it 
conveyed, its emotional depth, and its reflection of societal 
nuances. 

4. Accusations of Reductionism: Some critics felt that 
Shklovsky's emphasis on "ostranenie" reduced the vast 
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spectrum of literary experience to a singular technical 
device. They believed that by highlighting defamiliarization 
above all else, Shklovsky missed out on the myriad other 
factors that contribute to a work's literary value. 

5. The Personal Becomes Political: Shklovsky's personal life 
was intertwined with his intellectual journey. As formalism fell 
out of favor, he faced personal and professional challenges, 
including scrutiny from the state. His works were criticized, 
and he even faced threats, leading him to momentarily 
recant his theories in the late 1920s. This period of 
Shklovsky's life showcases the intricate dance between 
intellectual pursuits and political realities in Soviet Russia. 

6. Post-Soviet Rehabilitation: Interestingly, with the fall of the 
Soviet Union and the subsequent reassessment of its 
cultural and intellectual history, Shklovsky and Russian 
Formalism experienced a revival. Theories once suppressed 
and marginalized were re-evaluated, with many 
contemporary scholars acknowledging the importance and 
innovation of Shklovsky's contributions. 

In conclusion, while Viktor Shklovsky's theories introduced 
groundbreaking perspectives on literature and art, they were not 
without their detractors. The criticism and controversies 
surrounding Russian Formalism highlight the complex interplay 
between art, politics, and ideology in the turbulent 20th-century 
Russian landscape. They also underscore the enduring nature of 
Shklovsky's contributions, which, despite challenges, continue to 
resonate and influence modern literary theory. 

 

Influence Beyond Borders 

Viktor Shklovsky's influence was by no means confined to the 
boundaries of his homeland. Despite the challenges he and 
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Russian Formalism faced in the Soviet Union, the intellectual 
currents of his thought flowed westward, seeping into the 
foundations of 20th-century Western literary and philosophical 
movements. His emphasis on the "how" of literature, the 
mechanics of art, and the concept of "ostranenie" found eager 
recipients in the structuralist and post-structuralist circles of the 
West. 

1. Seeds of Structuralism: At the heart of structuralism is an 
exploration of the deeper structures underlying human 
expressions and experiences, be it in literature, linguistics, 
anthropology, or other fields. Shklovsky's focus on the formal 
properties of literature, on its techniques and structures, 
resonated with the structuralist project. His ideas laid the 
groundwork for later thinkers like Roland Barthes and 
Ferdinand de Saussure, who sought to discern the 
underlying systems governing human expression. 

2. Narratology and Formal Techniques: Shklovsky's 
emphasis on narrative techniques, on the devices that make 
literature "literary," influenced Western narratologists like 
Gérard Genette. The exploration of narrative voice, time, 
perspective, and other formal elements can trace its roots 
back to Shklovsky's foundational ideas on form and 
technique. 

3. "Ostranenie" and the Challenge to Norms: Shklovsky's 
concept of "ostranenie" or defamiliarization, resonated 
deeply with post-structuralists, especially those like Jacques 
Derrida. The idea of making the familiar strange, of 
disrupting accepted norms, parallels post-structuralism's 
intent to deconstruct established notions and to challenge 
dominant discourses. 

4. Interdisciplinary Resonance: Beyond just literature, 
Shklovsky's ideas found traction in fields like film studies, art 
criticism, and even anthropology. The principle of looking 
beyond content to understand the form, the medium itself, 
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inspired many Western scholars to adopt similar lenses in 
their respective domains. 

5. Cultural Mediators: The westward flow of Shklovsky's ideas 
was facilitated by intellectuals, translators, and scholars who 
straddled both Russian and Western academic worlds. 
These mediators played crucial roles in introducing, 
interpreting, and adapting Shklovsky's theories for Western 
audiences, ensuring that his concepts did not lose their 
essence in transit. 

6. Reception and Adaptation: While Shklovsky's ideas were 
influential in the West, they were not accepted uncritically. 
Western scholars often adapted, expanded upon, or even 
contested his theories. This dialogic process enriched both 
Russian Formalism and Western literary and philosophical 
traditions. 

7. Enduring Legacy in Modern Criticism: The shadow of 
Shklovsky's ideas can still be discerned in modern literary 
criticism and theory. Concepts like intertextuality, 
metafiction, and even the postmodernist penchant for 
playfulness and subversion can trace some of their origins to 
Shklovsky's revolutionary reimagining of literature and art. 

In summation, Viktor Shklovsky's intellectual legacy extended well 
beyond the borders of Russia, permeating and shaping Western 
literary and philosophical thought. Like a stone cast into a pond, 
his ideas created ripples that spread far and wide, leaving an 
indelible mark on 20th-century intellectual history. Through a 
process of transmission, adaptation, and dialogue, Shklovsky's 
theories became integral to understanding the mechanics of art 
and the endless possibilities of human expression. 
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Legacy and Modern Reception 

Viktor Shklovsky's intellectual journey and his pioneering 
concepts in Russian Formalism continue to be of relevance and 
interest in contemporary literary theory and artistic practice. The 
endurance of his ideas, despite the political and ideological 
challenges of his time, is a testament to their universality and 
depth. Here's a look at the lasting impact of Shklovsky's 
contributions in today's world: 

1. Revival in Academia: The late 20th and early 21st centuries 
have witnessed a resurgence in interest around Shklovsky. 
As the political landscapes shifted and scholars revisited 
suppressed or marginalized voices from the past, 
Shklovsky's works underwent a re-evaluation. Modern 
literary scholars increasingly recognize the brilliance of his 
theoretical frameworks and their applicability to a wide range 
of texts and contexts. 

2. Postmodernist Echoes: The postmodernist movement, with 
its emphasis on playfulness, fragmentation, and a rejection 
of grand narratives, resonates with many of Shklovsky's 
ideas. His concept of "ostranenie," which challenges readers 
to see the world anew and questions accepted norms, aligns 
with postmodernism's subversive tendencies. 

3. Artistic Practices: Contemporary artists across various 
media, from literature to visual arts to film, employ 
techniques reminiscent of Shklovsky's principles. The idea of 
making the familiar strange, of breaking conventions to 
provoke deeper engagement, remains a powerful tool in the 
artist's arsenal. 

4. Media and Digital Age: In an age characterized by digital 
media, virtual realities, and rapid technological 
advancements, Shklovsky's focus on the mechanics of 
representation is ever more relevant. As we navigate new 
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modes of storytelling and representation, understanding the 
'how' becomes as crucial as the 'what.' 

5. Global Narratives and Translation: The increasing 
globalization of narratives, where stories traverse cultural 
and linguistic boundaries, brings Shklovsky's focus on form 
to the fore. As tales are adapted and translated, their form, 
techniques, and narrative structures often play a pivotal role 
in their reception and interpretation. 

6. Interdisciplinary Approaches: The contemporary 
academic world is characterized by interdisciplinarity, where 
boundaries between fields are fluid. Shklovsky's ideas, which 
encompassed literature, film, and art, find renewed 
significance in such a milieu. Scholars and practitioners draw 
upon his theories to bridge gaps between disciplines, 
fostering richer, more holistic analyses. 

7. Reception in Popular Culture: Beyond academia and high 
art, traces of Shklovsky's influence can be discerned in 
popular culture. From TV shows that play with narrative 
conventions to advertising campaigns that employ 
defamiliarization to grab attention, Shklovsky's legacy is 
pervasive. 

8. Feminist and Postcolonial Engagements: Modern critical 
theories, especially feminist and postcolonial frameworks, 
often engage with Shklovsky's ideas. While they may critique 
or adapt them, the underlying principles of questioning 
accepted norms and focusing on representation 
mechanisms align with these critical approaches. 

9. Continued Debates: Shklovsky's ideas, while influential, are 
not beyond debate. Contemporary scholars often engage 
with, contest, or expand upon his theories, ensuring that his 
intellectual legacy remains dynamic and evolving. 

In conclusion, Viktor Shklovsky, though a product of early 20th-
century Russia, speaks to the universal challenges and potentials 
of artistic representation. His ideas, rich in their depth and scope, 
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continue to influence, inspire, and provoke. In a world where the 
modes and means of storytelling are in flux, Shklovsky's 
emphasis on structure, technique, and defamiliarization remains a 
guiding light, illuminating the complexities of human expression 
and experience. 

 

Conclusion 

The world of literary theory and criticism has seen countless 
figures emerge over the centuries, each contributing to the rich 
tapestry of understanding that envelops art and its various 
manifestations. Yet, even in such a densely populated intellectual 
landscape, Viktor Shklovsky stands out. His contributions, deeply 
rooted in a tumultuous period of Russian history, extend far 
beyond the boundaries of his time and place, offering insights that 
remain profoundly relevant to contemporary audiences. 

Shklovsky's emphasis on "ostranenie," or defamiliarization, is not 
just a literary tool—it is a philosophical standpoint. It encourages 
readers to break free from the passivity of habitual perception, 
urging them to actively engage with texts, and by extension, with 
the world around them. This act of making the familiar strange is 
more than just a reading technique; it's a lens through which we 
can continually renew our understanding of the world, preventing 
life from becoming a mundane routine. 

In an age of information overload, where narratives are constantly 
vying for our attention, Shklovsky's ideas on the primacy of form 
gain even more significance. They remind us that the manner in 
which a story is told—the structure, the technique, the nuances—
can deeply impact our reception and interpretation. This 
recognition prompts a more discerning engagement with media, 
fostering a richer, deeper relationship with art. 



20 
 

Furthermore, as global dialogues grow and intercultural 
exchanges become the norm, Shklovsky's insights into the 
mechanics of storytelling provide essential tools for bridging 
differences. They underscore the universality of certain artistic 
techniques and the shared human experience underlying diverse 
narratives. 

But perhaps the most enduring testament to Shklovsky's genius is 
the continued relevance of his ideas in an ever-evolving literary 
landscape. Whether it's postmodernist deconstructions, digital 
narratives, or the myriad hybrid forms emerging in the 
contemporary world, echoes of Shklovsky's theories can be 
discerned. His belief in the transformative power of art, in its 
ability to constantly renew our perceptions, remains a beacon for 
readers, writers, and scholars. 

In conclusion, Viktor Shklovsky, through his pioneering ideas and 
astute observations, gifted us with a renewed understanding of 
literature and the act of reading. His legacy is not just that of a 
critic or theorist, but that of a visionary who unveiled the endless 
possibilities of human expression. In a world that often risks 
succumbing to monotony, Shklovsky's work serves as a reminder 
of the beauty and wonder that arises from seeing the familiar with 
fresh eyes. 
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