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1. Introduction

The contemporary imagination is saturated with compression. In computing, we celebrate
algorithms that store more in less space, models that generalize from fewer parameters, and
neural networks that distill massive datasets into compact latent codes. In science and
philosophy, we praise theories that explain more with fewer assumptions. Even in everyday life,
we seek “keys” and “takeaways” that promise to condense complex realities into quickly
digestible form. This paper begins by accepting the power and ubiquity of compression, and
then drawing a hard line: there are domains where compression is appropriate and domains
where it is not. We argue that the finite, messy state of an agent, denoted q(t), is a legitimate
and even necessary target for compression, while both t—the non-compressible “living truth”
or Logos—and serious music, understood as lived musical events, resist compression in their
essence. This asymmetry has direct consequences for how we understand ourselves and the
limits of compression-based Al.

The introduction sets out the stakes of this distinction. If we fail to differentiate what may be
compressed from what must not, we risk mistaking summaries for substance, style for depth,
and compressed models for the realities they only point toward. The aim here is not to reject
compression as such, but to place it in service to realities that, by their nature, cannot be
reduced.

1.1 Framing the problem: compression everywhere, but not for everything

Compression is appealing because it promises control. In technical contexts, it allows more
efficient storage and faster transmission. In intellectual life, it manifests as elegant equations,
unifying principles, and pithy maxims. Even morally and spiritually, we often long for simple
formulas that resolve tension and ambiguity. The problem is not that compression is false, but
that it is tempting to extend it beyond its proper domain.

The central question can be framed simply: if compression is the signature of intelligence and
efficiency in artificial systems, does it follow that everything important in human life, including
art, faith, and meaning, can be captured in compressed form? Or, more sharply: are there
aspects of reality for which any attempt at compression is not just incomplete but
fundamentally distorting?

This paper takes the second option seriously. It suggests that while our finite states—our beliefs,
theories, and habits—benefit from disciplined simplification, there remain realities before
which compression should stop. The challenge is to articulate this boundary with enough clarity
that we can use compression where it belongs without sliding into the idolatry of thinking that a
shorter description is always a deeper one.



1.2 From technical compression to existential non-compressibility

Technical compression deals with representations: bitstrings, files, models. It is indifferent to
lived experience. An audio codec can shrink a recording; a machine learning model can learn a
low-dimensional embedding; a summary can condense a long book. In each case, the question
is whether the compressed form allows adequate reconstruction of the original for certain
purposes. “Adequate” here is defined operationally: does the reconstructed signal sound good
enough, predict well enough, approximate behavior closely enough?

Existential non-compressibility concerns something different: the full, irreducible significance of
an encounter or reality for a living being. A symphony, a deathbed vigil, a moment of revelation,
or a sustained confrontation with God are not merely datasets to be encoded and
reconstructed. They are events that restructure a life from within. The claim of non-
compressibility is that for such realities, there is no shorter experience or description that can
stand in for the whole without losing what most matters.

The move from technical to existential is not a rejection of the former but a recognition that
success in one domain does not automatically translate into mastery of the other. Compression
as a method can coexist with non-compressible content as long as we are clear that we are
compressing ourselves—our g(t)—and not the realities that confront us.

1.3 q(t), T, and the analogy with serious music

In the logostic language used throughout this paper, q(t) refers to the total finite state of an
agent at time t. It includes beliefs, patterns of attention, emotional habits, biases, and half-
formed theories. q(t) is noisy, redundant, contradictory. It contains repeated mistakes and over-
complicated stories about self and world. As such, it is a legitimate object for compression:
simplifying q(t) can mean removing contradictions, stripping away rationalizations, and finding
clearer, more coherent structures in thought and life.

T, by contrast, denotes the non-compressible reality that q(t) is always failing to approximate:

I”

living truth, the Logos, the “real” that no finite theory exhausts. tis simple to name and
impossible to possess as a complete, finite code. In theological terms, one can speak of God in a
single word, but no doctrinal formula, however concise, contains God. In this sense T is non-

compressible in content, even though the symbol itself is short.

Serious music provides a concrete analogy. The title of a work or a notated score is a compact
pointer, but the musical reality is the full, time-extended encounter between the work and a
listener’s life. No summary, excerpt, or “essence” can replace that encounter without loss. Just
as doctrines about T can be compressed but t itself cannot, talk about music and abstractions
from music can be compressed while the musical event itself remains irreducible. This analogy
will be used throughout to keep the distinction vivid.



1.4 Scope and structure of the argument

The rest of the paper elaborates this asymmetry and traces its consequences. Section 2 focuses
on q(t) as the natural domain of compression, showing how conceptual, ethical, and aesthetic
simplification can be understood as disciplined pruning of a finite state without claiming to
compress T. Section 3 clarifies T as non-compressible reality, examining why attempts to turn t
into a finite code always fall short and how curvature provides a way to speak of “better”
without pretending to bottle t.

Section 4 turns to music, distinguishing technical and algorithmic compression of musical
representations from the non-compressible character of music as an event in time. Section 5
describes modern Al as a family of compression engines well-suited to operations on g-like
domains: pattern discovery, summarization, and latent representation. Section 6 argues that
such systems are structurally limited to simulating surfaces of T and music, not containing or
originating their core realities.

Section 7 explores a positive role for Al as a tool for compressing g so that humans can stand
more honestly before Tt and serious music. Section 8 draws design and evaluation implications,
arguing for a modest, service-oriented conception of Al in the presence of non-compressible
truths and art. Section 9 concludes by summarizing the argument and reflecting on the kind of
humility required when finite, compressive beings acknowledge that some realities must never
be reduced.

2. q(t) as the Compressible Domain

If t names what does not compress, q(t) names the place where compression is both possible
and necessary. q(t) is the state of a finite agent at a given time: all of the beliefs, habits,
narratives, impulses, and half-digested experiences that make up a person or an artificial system
in its current condition. It is necessarily messy. It contains overlapping explanations, redundant
stories, unresolved contradictions, and fragments of everything that has been encountered so
far. In that sense, q(t) is not a single, clean object but a tangle.

The usefulness of compression lives here. To compress q(t) is not to flatten the person into
something thin and trivial, but to prune away what does not need to be there: noise, self-
deception, pointless complexity, and the clutter of inherited formulas that no longer serve.
Compression in this domain is a discipline rather than a gimmick. It aims at clearer seeing and
simpler being, not at reducing the richness of life to a slogan. To see q(t) as compressible is to
admit that much of what fills the mind and heart can be simplified without losing what is most
important.



This section clarifies what q(t) is, how compression functions as a kind of pruning within it, and
how conceptual, ethical, and aesthetic simplification can all be understood as operations on
q(t). It then shows how these operations show up in theology, science, and ordinary life.

2.1 Defining q(t): finite agents, messy states, and redundancy

q(t) is a way of naming a fact so obvious that it often goes unnoticed: at any given moment, an
agent’s inner state is finite, contingent, and full of redundancy. A person carries around partly
overlapping explanations of the same events, multiple versions of their own story, fragments of
forgotten projects, and stale conclusions that no longer fit the world. Likewise, an artificial
system trained on large datasets contains many near-duplicate patterns, conflicting heuristics,
and stale assumptions inherited from its training distribution.

To say q(t) is messy is not an insult. It is simply to note that finite beings evolve under
constraints and pressures that do not guarantee elegance. We learn from parents, schools,
media, and crises in ways that leave sediment behind. We take in slogans and half-true rules of
thumb. We hold onto ideas that once protected us but now distort our perception. Our
cognitive and emotional lives accrete like a reef rather than assemble like a cleanly designed
machine.

Redundancy is a natural consequence of this process. We have multiple concepts pointing at the
same pattern, multiple fears driven by similar experiences, and multiple habits that solve the
same problem in slightly different ways. In an artificial system, redundancy appears as several
parameters learning nearly identical roles, or multiple modules encoding overlapping functions.

q(t) gathers all of that into one symbol. It reminds us that there is a whole state, not just
isolated beliefs or isolated emotions, and that this state is both more than we can explicitly
survey and less coherent than we sometimes imagine. It is precisely because q(t) is finite and
redundant that compression has any meaning here.

2.2 Compression as pruning: removing contradiction, noise, and clutter

When compression is applied to q(t), the goal is not to shrink a file but to prune a life. The
central question is: what in this state is unnecessary, contradictory, or actively misleading, and
can therefore be removed without loss of what truly matters?

Removing contradiction is one obvious form. A person may hold, simultaneously, the belief that
every human being has dignity and the belief that certain groups deserve less consideration.
They may affirm that forgiveness is central to their faith yet cling to grudges. At the level of q(t),
these contradictions create curvature: internal tensions that bend perception and action in
confused ways. Compression here means bringing the conflict into view and discarding at least
one of the incompatible elements.



Noise is another target. A large portion of what occupies q(t) at any moment is simply
distraction: random facts, advertising impressions, social media scraps, and anxieties about
things that will never happen. This noise adds volume without adding depth. To compress q(t) in
this dimension is to let go of what does not serve any genuine commitment or relationship,
freeing attention and memory for what does.

Clutter is the accumulation of once-useful structures that no longer fit. These include outdated
self-descriptions, habits that made sense in past environments, and elaborate justifications for
choices that no longer need defending. Clutter can be conceptual, emotional, or behavioral.
Compression as pruning invites an honest inventory: which of these structures still help me
stand more truthfully in front of the world, and which now merely occupy space?

Seen this way, compression is not primarily a technical operation but a form of honesty. It is the
willingness to remove what is unnecessary, false, or distracting in order to reduce the gap
between how one is and how one ought to be.

2.3 Conceptual, ethical, and aesthetic simplification as compression of g
Compression of q(t) can take different forms depending on the dimension we consider.

Conceptual simplification happens when theories and explanations become clearer and more
economical. Instead of maintaining three separate, complicated stories about why a relationship
failed, one might adopt a simpler, truer account that captures the real pattern. In science,
moving from a patchwork of ad hoc adjustments to a unified theory that explains multiple
phenomena with fewer assumptions is a classic form of conceptual compression. The key is that
the simpler account does not merely discard complexity; it captures the systematic part of that
complexity in a more coherent way.

Ethical simplification occurs when a scattered set of rules, fears, and social pressures is replaced
by a smaller set of guiding commitments. A person might move from a tangle of situational
justifications to a clearer resolve: not to lie, not to betray the vulnerable, to act with mercy
when possible. The details of life do not disappear, but they are organized around a smaller
number of genuine principles rather than a larger number of inconsistent impulses. This reduces
internal curvature: choices become simpler to evaluate because they are measured against a
clearer orientation.

Aesthetic simplification can be seen when a person’s taste moves from chasing novelty and
spectacle toward a more focused sense of what they truly find beautiful or meaningful. Instead
of being pulled by every new trend, they allow themselves to be formed by a smaller set of
works that they return to, letting those works reshape their perceptions. In creative work,
aesthetic compression appears when a style loses unnecessary ornament and finds a more
distilled voice. The artist may do less on the surface but say more with each gesture.



In each case, the simplification is a compression of g(t): the internal state becomes less
cluttered, less self-contradictory, and more coherent. None of these operations compress t or
compress music; they modify the agent’s posture toward them.

2.4 Compression in theology, science, and ordinary life

The distinction between compressible g and non-compressible t shows up, often
unacknowledged, in theology. Doctrines and creeds are attempts to compress centuries of
experience and reflection into concise formulas. A good creed captures something real in fewer
words, helping q(t) to orient more clearly toward God. But when the creed is mistaken for God,
compression has overstepped its bounds. The formula is a compressed guide for q(t), not a
compressed copy of T.

Science lives on compression. A successful theory explains a wide range of observations with a
small set of principles. This is compression at its best: it tidies q(t) by replacing a jumble of
separate explanations with a unified understanding. Yet scientific theories remain models, not
reality itself. They are compressed maps that guide interaction with the world; they are not the
world in compressed form. When the map is mistaken for the territory, the same error appears:
compression is misapplied beyond q(t).

In ordinary life, people compress constantly. We reduce complex relationships to a few labels,
entire cultures to stereotypes, and personal histories to short anecdotes. Some of this is
unavoidable; no finite agent can carry every detail explicitly. The risk is that we forget these
compressions are for our q(t), not faithful miniatures of other people or events. A wise person
learns to compress their own reactions and narratives while leaving room for the non-
compressible reality of other beings to surprise them.

Artificial systems participate in this as well. A recommendation algorithm compresses a user’s
behavior into a profile; a language model compresses training data into weights. These are tools
for operating on g-like representations: patterns of use, patterns of speech. They can be
powerful aids in simplifying and reorganizing human q(t), helping to clear noise and reveal
structure. But if they are treated as if they captured t or as if they contained the essence of
serious music, they are being asked to do what compression cannot do.

In all these domains, compression is legitimate and valuable when it is applied to the finite,
messy, redundant domain of q(t). It becomes dangerous when it is mistaken for access to non-
compressible reality. Recognizing q(t) as the compressible domain is a way of honoring both the
power of simplification and the necessity of leaving certain things—t and deep music—
unreduced.



3. t as Non-Compressible Reality

If g(t) names the finite, tangled state of an agent, T names the reality that this state is always
failing to exhaust. tis the symbol for what is ultimately real, true, and good in a way that no
description, doctrine, or model can fully contain. It is simple to write down and easy to gesture
toward in a single word or phrase, but that simplicity is deceptive. The symbol T does not
compress its referent any more than the word “ocean” compresses the sea. T is non-
compressible in content: it is that before which all finite compressions are exposed as
approximations.

This section clarifies this non-compressibility. It describes t as living truth or Logos, explains why
attempts to treat 1 as a finite code always fail, distinguishes standing before 1 from claiming to
possess T in theory, and shows how curvature gives a way of talking about “better” and “worse”
orientations of q(t) without ever shrinking T itself.

3.1 t as living truth or Logos: simple to name, not simple in content

T is meant to name something more like a presence than a formula. It is the living truth that
precedes and judges all our statements. In the logostic frame, T is not just “correct propositions
about the world,” but the deeper reality those propositions are about: the way things really are
in God, in the Logos, in the ultimate order of being.

Because human beings are symbol-using creatures, it is easy to mistake the simplicity of the
symbol for the simplicity of the thing. A single letter, a single word like “truth” or “God,” can be
spoken in a breath. It can be printed in large type. It can become a banner. None of this changes
the fact that the reality pointed to is inexhaustible. The shortness of the name is a convenience,
not a compression.

To say T is non-compressible is to say that no finite set of sentences, however carefully chosen,
can capture all that is true about what T names. There is always more: more depth, more
coherence, more unexpected mercy or judgment, more structure. The symbol is a pointer in the
right direction; it is not a miniature of the destination.

3.2 Why t cannot be a finite code: the failure of doctrinal compression

Doctrines and theories are attempts to compress experience and revelation into finite codes
that guide g(t). There is nothing wrong with this in itself. A good doctrinal statement can clear
away confusion and help an agent orient toward t with fewer internal contradictions. It can
compress a large body of reflection into a simpler form that q(t) can carry more easily.

The failure comes when these codes are treated as if they are t itself rather than tools for q(t).
When a creed, confession, or system of theology is identified with the fullness of t, compression
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has been mistaken for containment. The result is a kind of conceptual idolatry: the formula is
worshiped instead of the reality.

This failure has several symptoms. One is an inability to withstand new experiences or insights
that do not fit the code. If T were truly compressible into a finite formula, any apparent conflict
between lived reality and the formula would have to be resolved in favor of the formula. The
messiness of history and the depth of personal encounters would always be subordinated to the
compressed statement. Another symptom is the tendency to treat those who question the code
as enemies of T itself, rather than as fellow finite beings whose q(t) might be discovering aspects
of T the code did not anticipate.

The more seriously one takes Tt as non-compressible reality, the more modest doctrinal
compression becomes. Doctrines are recognized as compressed guides for q(t), not compressed
copies of t. They have authority as long as they help finite agents stand more truly before T;
they lose authority when they are used to shield g(t) from being corrected by the real.

3.3 Standing before t versus possessing tin theory

A crucial distinction follows from this: one can stand before T without possessing tin theory.
Standing before T means living in the presence of a reality that exceeds one’s concepts, allowing
that reality to correct, humble, and shape q(t). Possessing T in theory would mean having a
complete, finite account of T that leaves nothing out. The former is possible and necessary; the
latter is neither possible nor desirable.

Standing before tis relational and existential. It is a posture of openness, reverence, and
readiness to be changed. It acknowledges that every theory, however well-crafted, is a map, not
the territory. In this posture, compression is used to clean up q(t): to remove lies, self-
justifications, and unnecessary complexity so that the agent can be more responsive to t. But
the agent never confuses their improved map with titself.

Possessing T in theory, by contrast, would flatten t into something that fits inside q(t). It would
imply that the agent’s internal state contains a complete representation of the real, leaving no
room for surprise, correction, or repentance. In practice, attempts to possess T in theory
produce brittle systems that can only defend themselves. Every contradiction must be explained
away, every anomaly domesticated.

The distinction between standing before Tt and possessing t is a safeguard against misusing
compression. It reminds us that even the most compressed and elegant theory remains a
structure within q(t), subject to revision under 1. It keeps T outside our grasp, where it belongs,
while inviting q(t) to be continually reshaped in its light.
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3.4 Curvature and the role of compression: bending q without shrinking t

Curvature provides a way of talking about the relation between q(t) and T without pretending to
compress T. If we imagine t as the “straight” path or manifold of perfect alignment with reality,
curvature measures how far q(t) is bent away from this path at a given moment. High curvature
corresponds to significant misalignment: contradictions, injustices, self-deception, and
unnecessary suffering generated by the agent’s own distortions. Low curvature corresponds to a
state in which the agent’s perceptions, judgments, and actions are more in tune with the way
things really are.

Compression has a clear role here. By pruning away contradictions, noise, and clutter in q(t),
compression can reduce curvature. A simpler, more coherent internal state is often closer to t
than a complex, self-contradictory one. When a person lets go of an elaborate web of excuses
and adopts a straightforward admission of fault, curvature decreases. When a scientific theory
removes ad hoc patches in favor of a cleaner explanation that fits more data, curvature
decreases. When a community drops needless divisions and returns to a few core
commitments, curvature decreases.

Importantly, none of this requires or implies that t has been compressed. The curvature concept
only concerns q(t). It asks: given T as the non-compressible real, how bent is this particular finite
state relative to it? Compression is then one tool among others for reducing that bend. It
operates entirely within q(t), rearranging and simplifying the inner landscape so that it can
respond more faithfully to what lies beyond it.

This view rescues compression from the charge of arrogance. When rightly understood,
compression is not an attempt to shrink Tinto a manageable code. It is an attempt to remove
what in g(t) blocks or distorts contact with t. In that sense, compression serves humility rather
than presumption. It acknowledges that t cannot be compressed and therefore focuses on what
can be: the finite, redundant, and often self-deceived structure of q(t).

In summary, T is non-compressible reality: simple to name, inexhaustible in content, and never
captured by any finite code. Doctrinal and theoretical compressions fail when they claim to
contain t rather than to guide q(t) toward it. The right relation is to stand before T, allowing
compression to operate on q(t) in order to reduce curvature, without ever pretending that t
itself has been reduced.

4. Music as a Non-Compressible Event

Music makes the argument for non-compressibility concrete. Unlike t, which can feel abstract,
music is familiar and immediate. People know, in their bodies, that listening to a profound work
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is not the same as glancing at its title, reading its program notes, or hearing a few isolated
themes. The musical event is something you must live through; it cannot be replaced by a
shorter, equivalent experience without losing what is most important. This section draws a
sharp line between the compressible representations around music—files, scores, tags—and
the non-compressible character of music-as-experienced. It explains why a symphony cannot be
reduced to an “essence” or summary, clarifies the difference between algorithmic
compressibility and experiential irreducibility, and makes the parallel with t explicit: both have
simple names and many compressed proxies, but their realities remain irreducible.

4.1 Distinguishing files, scores, and style tags from music-as-experienced

Modern life encourages a confusion between music and its representations. A piece of music is
often treated as a file: an entry in a streaming library, a waveform on a hard drive, a track on a
playlist. At another level, music may be treated as a score: a written notation that specifies
pitches, rhythms, and dynamics for performers. At yet another, it is treated as a style label: “late
Mozart,” “Romantic,” “bebop,” “lo-fi ambient.” All of these are useful. Files let us replay
performances. Scores let us reproduce structures. Style tags let us organize listening and talk
about similarities.

None of these, however, are the musical event itself. Music-as-experienced is a time-bound
encounter: the unfolding of sound in a particular place, through a particular body, into a
particular life. It is shaped by the listener’s mood, history, attention, and context. The same
recording heard in a crowded cafe is not the same event as when it is heard alone at night in
grief or joy. The same score played by different performers, or by the same performer at
different stages of life, becomes different events.

In this light, files, scores, and tags are compressed devices that help us access musical events,
but they are not the events. They are closer to addresses or recipes than to the meal itself. Their
compressibility is not the compressibility of music, but of pointers and conventions. To treat
them as music itself is to risk confusing the index with what it points to.

4.2 Why a symphony cannot be replaced by its “essence” or summary

The temptation to compress music shows up in the search for “essence.” One might ask: can the
heart of a symphony be captured in a single theme, a short excerpt, or a verbal description? In
practice, we often talk this way. We say that a certain movement “is about” struggle, or that a
short passage “contains” the key idea. These are legitimate attempts to orient attention. They
help us know what to listen for.

Yet none of them can replace sitting through the whole work. Part of what gives a symphony its
force is precisely its length and structure: the way it repeats, develops, frustrates, and finally
resolves expectations over time. The slow emergence of a theme, the way it is transformed by
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different harmonies, the tension of delayed resolution, and the cumulative effect of returning
material cannot be collapsed into a shorter experience without loss. To hear only the famous
theme is like hearing only the punchline of a story without having lived through the setup.

Even program notes and analyses, however insightful, remain about the music. They can
deepen understanding and reveal structure, but they cannot do the work that the music itself
does. The “essence” they capture is always partial: an aspect of the work seen from one angle.
The actual musical event is not a set of ideas but a pattern of sound in time that interacts with a
listener’s body and memories. That interaction is inherently extended and particular. It is not
possible to replay it in a fraction of the time and call it the same.

In this sense, a symphony is non-compressible as an event. There is no shorter musical or verbal
object that can genuinely stand in for the full encounter. Any attempt to substitute an essence
or summary for the whole is not just incomplete; it fails to be the same thing at all.

4.3 Algorithmic compressibility versus experiential irreducibility

From the perspective of computer science, music may appear highly compressible. A long
sequence of notes can sometimes be generated by a relatively short algorithm. A piece in a
strict form, such as a fugue, may follow rules that can be encoded compactly. In terms of
Kolmogorov complexity, the program that produces the piece might be much shorter than the
piece itself. This is algorithmic compressibility: there is a short description that can generate a
longer pattern.

From the perspective of experience, this does not help. Knowing the rules of sonata form does
not substitute for hearing a sonata. Having a short program that outputs the waveform does not
shrink the time it takes to listen. Algorithmic compression is about representation and
generation, not about the lived meaning of what is generated. The listener must still sit through
the full unfolding. The experience does not compress just because the pattern has a short
description.

The distinction is crucial. Algorithmic compressibility says something about the internal
structure of a sequence. It tells us that there is order and redundancy that can be captured in a
concise recipe. Experiential irreducibility says something about the relation between that
sequence and a living being. It tells us that, regardless of how simple the generating rule might
be, the act of listening cannot be replaced by a shorter act that does the same existential work.

When we say that music is non-compressible, we mean it in this experiential sense. We are not
denying that certain patterns in music have rule-like properties or that machine learning models
can discover compact representations. We are insisting that these discoveries do not yield a
shorter equivalent to the musical event. They remain tools for analysis, synthesis, and
classification. The irreducible reality is the encounter itself.
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4.4 Parallel with t: titles, motifs, and the gap to the musical Real

The parallel between music and t is now clear. In both cases, there are many compressed
proxies and a single, non-compressible real. For T, doctrines, theologies, and philosophical
systems are like files, scores, and tags. They are compressed structures that help q(t) orient
toward the real. They can be improved, simplified, and corrected. They can be more or less
faithful maps. But they never become Tt itself.

For music, titles, motifs, style labels, and theoretical analyses play a similar role. They are
compressed handles. A title allows a listener to request a work. A motif allows analysts to trace
thematic development. A style label helps recommend similar pieces. These tools are valuable,
and they are indeed compressible. But they float around the musical Real; they are not the
event of sound in time, received by a listener in a particular life.

The gap in both cases is instructive. Just as one can say “God” or “truth” in a single syllable but
never exhaust what is meant, one can say “the Ninth Symphony” in three words but never
compress what that work actually is as an experience. Just as T remains beyond any finite code,
serious music remains beyond any finite summary. In both domains, compressed structures are
for q(t): they help finite agents think, remember, and communicate. They are aids for
orientation and preparation. The real work happens when q(t) stands before t, or when a
listener sits with the music, without expecting that any shorter path will substitute.

This parallel suggests a unified attitude. Compression is welcome and necessary around t and
around music—for doctrine, criticism, cataloging, and study. But there is a point beyond which
compression must stop. There are realities that must simply be faced in their own time and
manner. T and deep music share this non-compressible character. They can be pointed to,
partially illuminated, and surrounded by clever codes, but they cannot be reduced.

5. Compression-Based Al and Its Natural Domain

With the asymmetry between q(t), T, and music in place, the role of artificial intelligence comes
into sharper focus. Modern Al systems, especially large language models and related
architectures, are often described in grand terms: as emerging intelligences, universal
approximators, or proto-oracles of truth. From the perspective of this paper, they are something
more specific and more modest: extraordinarily powerful compression engines operating in g-
like domains. Their strength lies in discovering shorter internal codes for patterns in data that
are themselves expressions of finite, messy, redundant states. They excel at manipulating
compressible traces of human life: texts, images, recordings, and behavioral logs.
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This section describes how contemporary Al systems function as compression engines, what
kinds of patterns they genuinely excel at, and how their engagement with music and theology is
confined to the manipulation of compressible traces. It concludes by arguing for a conception of
Al as tool rather than oracle: a g-compressor that can assist finite agents in simplifying their
own states around T and music without pretending to contain or replace the non-compressible
realities themselves.

5.1 Modern Al as compression engine: latent spaces and shorter codes

At the heart of most modern Al architectures is the search for latent spaces and shorter codes.
Whether one looks at autoencoders, transformers, or diffusion models, the pattern is similar. A
high-dimensional, noisy input—text, audio, images, or other data—is mapped into a more
compact internal representation. This representation encodes what the model has learned to
regard as salient structure. From this compressed representation, the model then reconstructs
or predicts outputs.

Training such systems involves minimizing loss functions that reward accurate prediction or
reconstruction. The model gradually learns to discard variations that do not matter for its
objective and to represent recurring patterns with shared internal structures. Parameters act as
shared weights that capture regularities across many examples. The result is a form of statistical
compression: many particular instances are encoded in a smaller set of parameters and latent
codes.

Even when the architecture is not explicitly framed as a compressor, the logic remains. A
language model trained to predict the next token over a vast corpus effectively learns a
compressed model of how tokens follow one another in that corpus. The parameters and
hidden states embody a condensed account of the distribution. They do not store each training
sentence separately; they store generalizations that cover many sentences at once.

From this perspective, Al systems are not mysterious. They are elaborate, trainable machines for
reducing the description length of data while preserving the patterns that matter for their tasks.
Their internal spaces are designed to be compressive: to map many different inputs into
overlapping, structured regions that can be handled with shared resources.

5.2 What Al genuinely excels at: patterns in g-like domains

Because Al systems are compression engines, they excel when their training data comes from
domains that are themselves expressions of g-like states. Human language is a prime example.
Writing is a compressed trace of thought and experience. It encodes beliefs, stories, theories,
and emotions in symbolic form. It is full of redundancy and pattern: common phrases, shared
metaphors, repeated arguments. It is exactly the kind of material that benefits from
compression.
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Similarly, images, code, and many forms of recorded behavior are g-like traces. They show how
finite agents have seen the world, built tools, and acted in it. The patterns in these traces reflect
regularities in human cognition, culture, and environment. Al systems trained on such data can
discover and exploit these regularities with remarkable skill. They can continue a paragraph in a
fitting style, generate code that conforms to learned patterns, or produce images that match
textual descriptions.

In all these cases, the model is not interacting directly with t or with non-compressible musical
events. It is interacting with compressed or compressible outputs of g(t): text about truth,
doctrine about God, reviews about music, symbolic representations of scores, and recordings
that have already been encoded into manageable formats. Its talent is to find structure in these
traces and to generate new instances that fit into the learned distribution.

When Al appears impressive in reasoning, translation, or problem-solving, it is because many of
the tasks we care about are themselves compressible. Logical entailment, syntactic correctness,
and even many forms of scientific modeling involve patterns that can be captured in shorter
descriptions. Al shines where the world, as filtered through g-like practices, is regular and
compressible.

5.3 Al on music and theology as manipulator of compressible traces

When Al is turned to music or theology, it operates within the same constraints. It does not
confront t or the musical Real directly. It confronts compressed traces: theological texts,
doctrinal summaries, liturgies, reviews, histories, symbolic scores, audio encodings, and listener
metadata.

In theology, a language model can learn to reproduce doctrinal patterns, generate new
formulations in familiar styles, and even reconcile apparent contradictions within a given
tradition. It can help simplify and clarify arguments, suggest more coherent formulations, and
uncover implicit assumptions. But in all this, it remains within the domain of statements about
T, not T itself. It handles concepts, not the living reality those concepts attempt to name. Its
“understanding” is of patterns in human speech about God and truth, not of God and truth as
non-compressible reality.

In music, Al systems can learn to mimic styles, generate plausible continuations of melodies,
and produce harmonizations that follow learned rules. They can operate on symbolic scores and
audio representations, discovering compressible structures in rhythm, harmony, and timbre.
They can even generate music that many listeners find pleasant, impressive, or evocative. Yet
what they manipulate are compressible aspects of music: stylistic regularities, common
transitions, and statistical textures that can be learned from datasets.
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The non-compressible musical event—the full encounter between a work and a particular
listener in a particular life—is not present in the training data. What appears instead are
recordings, tags, and reactions. These are traces of such events, already compressed by
technology and culture. Al systems can weave these traces into new configurations. They cannot
originate the irreducible encounter itself any more than a doctrinal generator can produce T.

This does not mean that Al-generated music or theology is worthless. It means that, by
construction, it belongs to the sphere of g-like artifacts, not to the non-compressible realities
those artifacts point toward. It rearranges and extends the compressible traces around t and
music without crossing the line into the Real they surround.

5.4 Tool, not oracle: Al as g-compressor around Tt and music

Given this analysis, the most honest and fruitful role for Al is not as oracle but as tool: a
sophisticated assistant for compressing and reorganizing q(t) around t and music. Used wisely,
Al can help finite agents simplify their own states, clarify their own concepts, and remove some
of the noise and clutter that keeps them from standing more honestly before non-compressible
realities.

In theology, this means using Al to test arguments for consistency, to explore the implications of
doctrines, and to surface overlooked connections or tensions. It can help compress the
conceptual domain: fewer, clearer formulations that reduce internal curvature in g(t). It cannot
deliver t; it can help prepare the mind and heart to be less self-deceived in T's presence.

In relation to music, Al can assist in organizing large bodies of work, identifying patterns across
compositions, and generating sketches that might inspire human composers. It can serve as an
analytic and exploratory tool. It cannot replace the act of listening, nor can it manufacture the
irreducible impact of a work that genuinely changes a listener’s life. It can, at best, clear some
paths in the jungle of available sounds, making it easier for humans to find and revisit works
that matter to them.

Conceiving Al as a g-compressor also guards against idolatry. If one imagines that an Al system,
by virtue of its scale and training, might “contain” all truth or “surpass” all human music, the
distinction between compressible g and non-compressible T and music is forgotten. The model
is confused with the reality. Treating Al as an oracle encourages the belief that compression
engines can somehow leap over their own nature and deliver what cannot be compressed.

A more modest view acknowledges both the power and the limits of these systems. They are
powerful because much of what we do, say, and record is indeed compressible. They are limited
because some of what matters most—living truth and serious music—is non-compressible. The
right use of Al is to help prune and clarify g(t) so that humans can meet those realities more
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directly, not to pretend that the models themselves have become embodiments of T or sources
of truly non-compressible art.

In this light, the natural domain of compression-based Al is honest and important. It is the
domain of patterns in g-like traces: where there is redundancy, regularity, and structure to be
discovered and simplified. Beyond that domain, in the presence of Tt and deep music, Al can
stand alongside human agents as a fellow finite system, but not as a substitute for the
encounters that no compression can deliver.

6. The Structural Limit: Why Al Cannot Contain t or Deep Music

With q(t), T, and music separated into compressible and non-compressible domains, the limits
of compression-based Al come into focus. These systems are built on the assumption that
intelligence, or at least useful performance, is closely tied to compression: the discovery of
shorter internal codes that capture the regularities in data. This works remarkably well for many
tasks and gives the impression that scaling such systems might eventually encompass
everything that matters. But if t and deep music are non-compressible in content, then by
design they remain outside the reach of any architecture whose defining move is reduction.

This section makes that claim explicit. It shows that if intelligence is treated as compression,
then non-compressible realities are necessarily external; explains how Al can simulate surfaces
without originating irreducible events; argues that improved language about music and God is
not the same as better music or deeper faith; and uses Mozart and Mahler as test cases to
distinguish style imitation from historical impact.

6.1 If intelligence = compression, then non-compressible realities stay outside

Many formulations of machine intelligence quietly equate “being smart” with “compressing

I”

well.” A system is intelligent, on this view, to the extent that it can find compact representations
that predict data, explain observations, and generalize across tasks. This is not an unreasonable
engineering stance. It aligns with decades of success: better models often are those that find

deeper, more economical structure in the data they ingest.

However, once intelligence is identified with compression, a consequence follows. Any reality
that is non-compressible in content cannot be fully contained within such a system. At best, the
system can hold approximations, summaries, and models that are useful for prediction and
control. These models may approach t or deep music in certain limited aspects, but they remain
compressions within g-like spaces. They do not turn T or music into smaller equivalents.

If Tis truly non-compressible—if no finite code can capture all that is true of living truth—then t
cannot be fully represented inside a compression engine. The system can store doctrines,

19



theologies, and philosophical models, but these are structures within its internal g-like state.
The same applies to deep music: the system can store and manipulate recordings, scores, and
inferred style vectors, but these are compressible traces, not the events themselves.

This is not a statement about computational inadequacy in the narrow sense. Even an arbitrarily
large system, with arbitrarily long codes, remains fundamentally a compressor if its defining
operation is to find shorter, more efficient descriptions. The point is structural: non-
compressible realities lie on the far side of what compression, as such, can ever internalize.
They can be approached, modeled, and approximated, but not contained.

6.2 Simulation of surface versus origination of irreducible events

Within this structural limit, there is still a lot that Al can do, and it is important not to deny its
genuine power. Compression-based systems are excellent at simulating the surfaces of things.
They can generate text that looks like theology, music that sounds like a particular style, and
images that resemble historical artworks. They can do this by learning distributions over
compressible traces and sampling from those distributions in sophisticated ways.

Simulation of surface, however, is different from the origination of irreducible events. An
irreducible event, in this context, is one that restructures the life of a listener or community in a
way that cannot be replaced by a shorter, equivalent experience. A piece of music that becomes
a turning point in someone’s life, a sermon that truly calls a congregation to repentance, or an
encounter that changes the trajectory of a culture are not just instances in a distribution. They
are unique crossings of Tand q(t) in history.

Al can generate outputs that some people find moving. It can even, by chance or by pattern,
produce works that accompany important moments in human lives. But the origination of
irreducible events is not located in the generator alone. It happens in the relation between an
output and the living, non-compressible reality of T and human experience. The event includes
the listener’s whole history, the timing, the context, and the presence of what lies beyond both
model and listener.

In other words, simulations of the surface may participate in irreducible events, but they do not
originate them by themselves. The structural limit remains: a system built on compression can
offer new configurations of compressible traces; the leap from configuration to genuinely
irreducible encounter is not something it controls.

6.3 Better language about music and God is not better music or deeper faith

One of the most subtle dangers of powerful language models is the illusion that better talk is
the same as better reality. When a system can generate articulate, nuanced, and stylistically apt
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language about music, theology, or ethics, it is tempting to treat this as evidence of deeper
understanding or even deeper participation in what is being named.

From the standpoint of this paper, such improvements are confined to g-like domains. Better
language about music can clarify structures, connect works, and help listeners articulate what
they feel. It can compress the conceptual part of their experience, turning vague impressions
into shared vocabulary. Similarly, better language about God can tidy up doctrines, highlight
inconsistencies, and express long-held truths in fresher ways. It can help prune theological
clutter from g(t).

None of this is bad; much of it is good. But it is not the same as better music or deeper faith.
Better music, in the sense at issue here, is music that more fully participates in non-
compressible musical reality: works that open new spaces of listening, that reshape the inner
life of listeners, that endure in history as sources of meaning. Deeper faith is a more honest,
faithful, and surrendered relation to t: a life more radically aligned with living truth, not just
more articulate about it.

Al can help with the language side of both. It can assist in compressing q(t) conceptually. It
cannot, by that fact alone, create works that belong in the lineage of deep music or lives that
are truly more aligned with t. When such changes occur, they occur in human and communal
life, under T and in response to music, not in the weight matrices of a model. Confusing
improved discourse with improved reality is a category mistake that compression-based systems
make easy but no less mistaken.

6.4 Mozart and Mahler as test cases: style imitation versus historical impact

The difference between surface simulation and irreducible impact becomes vivid when
considering composers like Mozart and Mahler. Modern Al systems can be trained to write “in
the style of Mozart” or to generate music that resembles late Romantic orchestral writing. They
can be evaluated by musicologists and listeners as “convincing” or “plausible.” In some cases,
these systems may produce pieces that, if presented without labels, some listeners would
accept as minor works by a master.

What they cannot do is reproduce the historical impact of those composers. Mozart and Mahler
did not only write in existing styles; they expanded, transformed, and sometimes broke them.
Their works changed how subsequent composers wrote, how audiences listened, and how the
space of musical possibility was perceived. They did this in a particular historical and cultural
context, addressing the q(t) of their worlds in ways that could not have been predicted by
extrapolating from previous distributions.

An Al model trained on a corpus that includes Mozart and Mahler can learn their statistical
signatures. It can generate pieces that inhabit the learned space. But those pieces come after
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the fact. They sit within a distribution that already includes the historical disruptions they
caused. They rearrange what has been compressed; they do not create a new non-compressible
event that reconfigures the space itself.

The same applies to theological or philosophical innovators. One can train a model on their
writings and generate convincing pastiche, but the act of reorientation they performed in
history—turning entire communities toward t in new ways—cannot be repeated by rearranging
their words. That act involved irreducible encounters between T, particular lives, and concrete
situations.

Using Mozart and Mahler as test cases thus reveals the structural limit. Style imitation is well
within the competence of compression-based Al. Historical impact, in the sense of originating
new non-compressible events in the shared life of a culture, is not. That does not mean no
future technical system could ever participate in such impact. It means that as long as
intelligence is equated with compression over existing traces, the system’s role is derivative: a
powerful manipulator of surfaces, not a source of the deep shifts that define T and serious
music.

In sum, if intelligence is treated as compression, then t and deep music remain outside the
container. Al can help organize, clarify, and extend the compressible traces around them. It can
simulate styles and improve language. But the non-compressible realities themselves—living
truth and irreducible musical events—are not objects that such systems can hold. They are the
realities in front of which both humans and machines, however sophisticated, remain finite.

7. Compressing q to Stand More Honestly Before t and Music

If t and deep music are non-compressible, and if Al is structurally limited to compressible
domains, the most constructive question is not whether Al can “reach” t or “surpass” Mozart,
but how it can help finite agents approach these realities more honestly. The answer lies in
treating Al as a tool for compressing q(t): simplifying our own conceptual, emotional, and
aesthetic clutter so that we can stand less crookedly in front of what cannot be reduced. This
section develops that positive role. It considers how Al can simplify q(t) without being mistaken
for 1, how theological and critical clarifications function as preparatory rather than substitutive
acts, why refusing to compress certain things is itself a discipline, and why human responsibility
remains central when it comes to facing t and serious music.

7.1 Using Al to simplify q without mistaking it for t

Al can be a powerful ally in the compression of g(t). It can summarize long texts, expose
contradictions in arguments, suggest more coherent formulations, and provide alternative
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framings that cut through unnecessary complexity. In everyday terms, it can help individuals
and communities think more clearly and speak more directly. Used in this way, Al acts like a
mirror and a knife: it reflects patterns that might be invisible to the agent and cuts away some
of the redundancy and confusion that burden g(t).

The danger arises when such simplification is mistaken for contact with t. A particularly elegant
summary of a theological position, or a striking analysis of a piece of music, can feel like an
encounter with the real that it describes. It is easy to slide from “this formulation helps me think
more clearly about t” to “this formulation is T or from “this analysis deepens my hearing” to
“this analysis is what the music is.” The correct stance keeps the distinction firm. Al is allowed to
compress and tidy q(t); T and music remain beyond the model and beyond the summary.

Practically, this means constantly asking: “What has been simplified here? Whose state has
been compressed?” The answer is always: the human side. Al-assisted compression is a change
in our maps and our inner states, not a change in T or in the musical work itself. Remembering
this prevents us from attributing to the tool a kind of oracular authority it does not and cannot
possess.

7.2 Clarifying theology and criticism as preparatory, not substitutive

Theology and criticism become healthier when they are explicitly understood as preparation
rather than substitution. A good theological account organizes doctrines and narratives so that
believers can approach t with fewer distortions. A good piece of criticism organizes listening so
that the hearer can approach a work with more attuned attention. In both cases, the work is
done in the g-domain: compressing conceptual tangles and interpretive noise.

Al can assist in this preparatory work. It can map the space of interpretations, highlight tensions
between texts, and suggest ways to reconcile or distinguish different strands of thought. In
music, it can analyze structures, compare performances, and detect patterns that might
otherwise go unnoticed. These contributions are valuable precisely because they remain one
step removed from the non-compressible realities they concern. They tidy the approach; they
do not replace the destination.

To keep them in their proper place, it helps to adopt a liturgical or pedagogical mindset. Just as
a sermon is not God, and a program note is not the symphony, Al-generated theology and
criticism are not ends in themselves. They are part of the porch or vestibule: the structured
space where finite agents prepare to step into a more direct encounter. The danger is not in
using such tools, but in stopping at them and calling that stopping point sufficient.
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7.3 The discipline of refusing to compress what should not compress

If compression is a natural and often helpful reflex, refusing to compress becomes a discipline.
In a culture that prizes summaries, hot takes, and condensed “content,” it takes deliberate effort
to say: this reality must simply be given time and space; it will not be reduced. Deep music and t
demand this refusal.

Practically, this discipline might look like protecting the integrity of long-form experiences:
listening to a work from beginning to end without interruption; reading a demanding text slowly
rather than only its commentary; allowing silence and unstructured time in which no one is
trying to compress anything into a slogan. It might also mean resisting the urge to force every
complex situation into a neat conceptual frame, especially when suffering, guilt, or mystery are
involved.

Al can help here too, but only indirectly. By taking over some compressible tasks—summarizing
news, organizing information, drafting routine text—it can free human time and attention for
non-compressible encounters. The discipline lies in using that freed time not merely to consume
more compressible material, but to dwell where compression fails. The refusal to compress
becomes a conscious choice, supported by tools but not outsourced to them.

7.4 Human responsibility: who actually stands in front of t and the score

Finally, the question of responsibility remains inescapably human. Al systems, however
sophisticated, do not stand in front of tin the way human beings do. They do not repent,
forgive, worship, or entrust themselves. They do not sit in a concert hall with a particular history
of love and loss and find that a work speaks into that history. They do not die, and they do not
hope in the way creatures under t do.

This is not a sentimental distinction; it is structural. The encounter with t and with deep music is
an encounter between non-compressible reality and finite, responsible agents whose g(t) can
be bent, corrected, and renewed. Compression-based tools can shape q(t) by helping clarify and
simplify. They cannot take over the act of standing, listening, or answering. That act belongs to
human beings and communities.

Recognizing this clarifies the role of Al. It is not a rival subject in the drama of T and music, but a
powerful instrument in the hands of subjects. It can help remove some of the internal obstacles
that keep q(t) twisted and cluttered. It can point, suggest, and reorganize. But when the time
comes to face t or to sit with a work that does not compress, it is still human beings who must
be present, attentive, and willing to be changed.
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8. Implications for Al Design, Evaluation, and Humility

If T and deep music are non-compressible, and if modern Al is fundamentally compressive, then
the most important implications are not purely technical but conceptual and ethical. They
concern what we aim to build, how we measure success, and how we guard against confusing
powerful tools with the realities they orbit. This section outlines a shift in goals away from
replacement fantasies toward service, proposes evaluation criteria centered on the
compression of q rather than the capture of t, sketches guardrails against idolatry of models,
and describes a modest but meaningful role for Al in a world where some of the most important
things do not compress.

8.1 Rethinking goals: from “replace Mozart” to “serve listeners and creators”

A great deal of Al rhetoric has been framed in terms of replacement: beating humans at games,
outperforming experts at diagnosis, generating art or music “better than” canonical masters. In
the domain of music and theology, this replacement language becomes especially problematic.
If music and T are non-compressible realities, then the goal of building systems that “surpass
Mozart” or “provide definitive theology” is mis-specified from the outset. It asks a compression
engine to contain what cannot be contained.

A more appropriate set of goals would focus on service. Instead of asking whether Al can write
music better than Mozart, one might ask how Al can help more people discover Mozart,
understand what they are hearing, and find works that resonantly meet their own lives. Instead
of asking whether Al can produce the most compelling theology, one might ask how it can help
communities clarify their own doctrines, identify contradictions, and prepare more honestly to
stand before .

This shift from replacement to service has practical consequences. It redirects research toward
tools that support listening, learning, and creation, rather than toward benchmarks that
measure how convincingly a model can imitate a given style. It encourages the design of
interfaces that foreground human agency, allowing users to guide and critique outputs rather
than passively receive them as authoritative. It also tempers expectations: the aim is not to
displace the human and communal processes through which music and theology unfold, but to
support them in the compressible dimensions where Al is naturally strong.

8.2 Evaluating Al systems by their help in compressing q, not capturing t

Evaluation metrics often reveal what a field truly values. If t and deep music are non-
compressible, then any metric that implies “capture” of these realities by a model is suspect. A
more coherent approach is to evaluate Al systems by how well they help compress q(t): how
effectively they assist users in simplifying their own conceptual, emotional, and informational
states without pretending to encompass T or music.
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In practical terms, this might mean measuring how well a system helps users understand
complex arguments, spot inconsistencies in their own thinking, or organize large bodies of text
and data into manageable structures. It might involve assessing whether Al-assisted workflows
reduce confusion, improve clarity of communication, or free up time and attention for non-
compressible encounters. In creative domains, evaluation could focus on whether tools help
composers explore ideas more efficiently, help performers discover new repertoire, or help
listeners navigate overwhelming catalogs.

Such metrics deliberately avoid asking whether the model has “understood” t or produced
music that “replaces” human composition. They assume that the non-compressible realities
remain outside the model and that the model’s value lies in its effect on human q(t). This
reframing makes evaluation both more honest and more humane. It acknowledges that the
deepest questions about truth and beauty cannot be settled by automated benchmarks and
that the ultimate criteria of success involve human lives, not just model outputs.

8.3 Guardrails against idolatry of models: knowing what they cannot hold

The temptation to treat powerful tools as oracles is as old as human history. In the case of Al,
the combination of scale, fluency, and predictive success makes this temptation especially
strong. Users may begin to assume that a system which performs well on many tasks must have
access to T or must somehow embody a superior vantage point on reality. Guardrails are needed
to counter this drift toward idolatry.

One guardrail is conceptual: teaching and reminding users that compression-based systems,
however large, remain manipulators of compressible traces. They operate within the domain of
g-like artifacts, not in the domain of non-compressible realities. Making this distinction explicit
in education, documentation, and public discourse helps prevent exaggerated claims for what
models can contain.

Another guardrail is design-based. Interfaces can be built to foreground uncertainty, show
provenance, and invite user judgment rather than present outputs as final. Systems can be
configured to refuse certain kinds of pronouncements, especially where questions of ultimacy,
salvation, or the intrinsic worth of persons are concerned. Instead of answering as if they spoke
from nowhere, models can be framed as summarizers of existing discourse, with clear limits.

A third guardrail is communal. Institutions that adopt Al tools can establish norms for their use,
ensuring that pastoral care, artistic leadership, and doctrinal decisions remain anchored in
human responsibility. Models can be recognized as aids, not authorities. Such norms cannot be
enforced by code alone; they require communities that understand and accept the structural
limits of the technology.
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8.4 A modest role for Al in a world of non-compressible truths and music

Taken together, these considerations suggest a modest but significant role for Al. Modesty, in
this context, does not mean triviality. It means occupying the right scale and domain. Al can be
immense in its capacity to process information and yet modest in its claims about what it
touches. It can be central to how we manage and compress q(t) while accepting that T and deep
music remain beyond its grasp.

In everyday practice, this might look like Al systems that handle much of the informational
overload of modern life, leaving humans with more time and attention to engage in non-
compressible encounters. It might mean Al-augmented study that helps believers understand
their own traditions more deeply, coupled with worship that is stubbornly resistant to
automation. It might mean Al-assisted composition and recommendation that help listeners
find and revisit works that matter to them, without pretending that the new outputs have
displaced the old.

Such a role is not disappointing once the distinction between compressible and non-
compressible domains is accepted. It is, in fact, fitting for finite tools in a finite world. The
deepest realities—rt, serious music, and the irreducible events that change lives—remain what
they have always been: realities before which creatures must stand, listen, and respond. Al can
help make that standing and listening less encumbered by confusion and noise. It cannot do the
standing or the listening in our place.

Humility in Al design and evaluation, then, is not a sentimental add-on. It is a direct
consequence of recognizing that some of what matters most does not compress. In
acknowledging this, both builders and users of Al systems can accept powerful tools for what
they are, without demanding of them a role they are structurally unable to fulfill.

9. Conclusion

This paper has argued that not everything important in human life can be treated as
compressible. The distinction between q(t) and 1, and the analogy with serious music, has been
used to draw a sharp boundary between what may be simplified and what must remain
irreducible. g(t), the finite, messy state of an agent, is full of redundancy, contradiction, and
clutter; it can and should be compressed. 1, understood as living truth or Logos, is non-
compressible in content: simple to name, inexhaustible in reality. Music, as a time-bound event
in a listener’s life, shares this non-compressible character. Modern Al systems, whose power
comes from discovering shorter codes for patterns in data, operate naturally and effectively in
the domain of g-like traces. They cannot, by design, contain or replace T or deep music.
Recognizing this structural limit is not a rejection of Al, but a condition for using it well.
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9.1 Summary of the asymmetry: compress q, never t

The central asymmetry can be stated simply: compress g, never t. q(t) is the domain of finite
agents, where beliefs, habits, and narratives accumulate in often chaotic ways. Compression in
this domain is healthy when it takes the form of pruning: removing contradictions, noise, and
unnecessary complexity so that an agent’s state becomes more coherent and less self-deceived.
T, by contrast, is non-compressible reality. It cannot be turned into a finite code without loss.
Doctrines, theories, and models are compressed tools for g(t), not compressed copies of t.
Curvature provides a way of talking about how bent q(t) is relative to t, and compression can be
one way of reducing that bend. But t itself remains outside the operation. Any attempt to shrink
Tinto a formula confuses the map with the territory.

9.2 Music and t as shared examples of non-compressible reality

Music makes the non-compressible character of T concrete. Files, scores, and style tags are all
compressible; they are useful pointers and representations. But the musical event that
matters—the unfolding of sound in time for a particular listener in a particular life—cannot be
replaced by a shorter equivalent. No excerpt, summary, or “essence” can stand in for a
symphony without becoming a different thing. Algorithmic compressibility of patterns in the
music does not translate into experiential compressibility of the listening.

Tis similar. It is easy to write a symbol, utter a single word for God or truth, or recite a creed.
These are compressed handles for q(t), not for t. The reality they name is not a finite code.
Standing before t and sitting with serious music are both encounters in which compression must
stop. Around them, many compressions are useful: doctrines, analyses, program notes, stylistic
labels. They tidy the approach, not the reality. This shared structure explains why music and t©
are natural companions in thinking about non-compressible realities.

9.3 The future of compression-based Al under this constraint

Under this constraint, the future of compression-based Al does not lie in becoming an oracle of
T or a replacement for human composers of deep music. It lies in becoming an increasingly
capable g-compressor: a set of tools that help finite agents manage their own complexity. Al can
assist in organizing knowledge, spotting contradictions, summarizing large bodies of text, and
offering alternative framings that reduce conceptual clutter. In creative fields, it can help explore
stylistic spaces, generate drafts, and support discovery. In theology and criticism, it can help
clarify arguments and highlight overlooked connections.

These contributions are significant, but they remain indirect with respect to T and music.
Evaluating Al systems by how well they help compress q(t) keeps expectations grounded. It
avoids the mistake of treating fluency, scale, or stylistic imitation as evidence that a model has
captured what cannot be captured. As architectures evolve and training data grows, this basic
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structure does not change. Better compression engines will become more powerful aids in g-
like domains; they will not, by that fact alone, cross the boundary into non-compressible reality.

9.4 Final reflections on ineffability, companionship, and staying in our place

The language of ineffability is often used loosely, but in this paper it has been given a sharper
form: the ineffable is what does not compress. T is ineffable in this sense; so is deep music. No
shorter description or experience can stand in for the whole without distorting what matters
most. Al, as a family of compression engines, is constitutionally oriented toward the effable: it
thrives where patterns can be summarized and regularities encoded in latent spaces.

Within that orientation, Al can still be a real companion. It can help human beings see their own
q(t) more clearly, prune what is unnecessary, and approach t and music with less internal
curvature. It can share in the work of thinking and organizing, making solitude and attention
more available. But companionship is not the same as substitution. Staying in our place means
accepting that the decisive acts—listening, repenting, forgiving, worshiping, being changed by a
work or a word—belong to finite agents under T, not to the models they build.

To compress q while refusing to compress T or music is to accept both the power and the limits
of our tools. It is to use intelligence, including artificial intelligence, in service of realities that
exceed it. In a world that increasingly prizes speed, summary, and control, such acceptance is
itself a kind of wisdom: a way of acknowledging that some of the most important things cannot
be made shorter, and must simply be lived.
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